Week 4: Erik Drebit
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LESSON 16

MINISTRY EXPECTATIONS:
Strand(s): Reading and Literature Studies
Overall Expectations:
e Reading and Literature Studies — 1. Reading for Meaning
e Reading and Literature Studies — 2. Understanding Form and Style
Specific Expectations:
e Reading and Literature Studies — 1.3 Demonstrating Understanding of Content
e Reading and Literature Studies — 2.1 Text Forms

ENDURING UNDERSTANDING ADDRESSED:
e Students will know that narrative progression includes a rising action, a climax, and a
falling action
e Students will know that narratives are constructed around conflicts

ESSENTIAL QUESTION(S) ADDRESSED:
e How does a story depend on conflict to generate interest and meaning?

KNOWLEDGE : SKILLS:

e Conflict is a driving force for narrative, e Reading images for narrative, using
which is essential for a story to progress specific visual cues

e Conflict creates interest and excitement e Analysing narratives for structure (in
in narratives terms of conflict and the plot map)

e Narratives contain one, or more, central e Journal Writing (reflecting on past
conflict(s), which forms the basis for the events and presenting ideas in a
plot narrative format)

DIFFERENTIATED INSTRUCTION:

1) Readiness — Students should be familiar with the Plot Map and with the story of Romeo and
Juliet.

2) Interest - This lesson is cross-curricular (including elements of drama) and also includes
discussion, visuals and written materials.

3) Learning Profile/Style — The Minds On activity is a creative and dramatic activity which will
engage kinesthetic learners.

ASSESSMENT TOOLS/ STRATEGIES USED:
e Anecdotal Record of student responses during Socratic discussion (Aforl)
e Descriptive feedback on student journal responses (Aforl)
e Diagnostic of student understanding, derived from journal responses ((Aforl)

LEARNING GOALS:
e Understand and recognize conflict in a story.
e Know how conflict is used in a story.
e Describe a real-life conflict.
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MATERIALS/RESOURCES/PRE-PLANNING: AGENDA:

The teacher must have students’ 1. “Yes, but. ..”

journals 2. Conflict?

The teacher must make enough copies | 3. “Peanuts”

of “Peanuts” strips (APPENDIX 16.1) for | 4. Journal Writing

the entire class e Prompt “Describe one conflict in your
life.”

MINDS ON: 25 minutes

“Yes, but. . .” This is a variation on a classic Improv game called “Yes, and. . .” In this
game, two participants attempt to carry out a scene, but can only begin every new
sentence with the words “yes, but.”

The teacher begins by asking for two volunteers. The first volunteer is instructed that
he/she can only answer using the word “No.” The teacher will then attempt to
improvise a scene, but the scene will not grow because the student cannot build on any
of the teacher’s ideas.

The second volunteer is instructed that she/he can only answer using the word “Yes.”
The teacher will again attempt to improvise a scene, but this time the scene will not be
very interesting, as the student will only acquiesce to the teacher’s suggestions, and no
plot will be formed.

The teacher explains that some conflict is necessary to create an interesting scene, and
then asks for another volunteer. This time, the student is instructed to respond only
with answers beginning with the words “Yes, but,” allowing the scene to progress, but
inserting some conflict to create interest.

Once the game has been successfully demonstrated, the teacher will ask for more
volunteers, and will have them perform “Yes, but. . .” scenes in pairs.

Once the game has been played a few times, the teacher will debrief the activity,
explaining that the “Yes” game was unsuccessful, as it featured no conflict (and as such
could not generate an interesting plot), and the “No” game was unsuccessful as it did
not use conflict to build a story (instead it prevented a story from being created).

ACTION: 35 minutes

Socratic discussion on conflict in storytelling.

Making a direct link to the Minds On, the teacher describes conflict, and how it is used
in storytelling. The teacher must draw distinctions between smaller conflicts which
occur within a story, and the “central conflict,” which often guides the plot of a story.
Romeo and Juliet can be employed as an example (smaller conflicts include Paris and
Romeo’s vying for Juliet, and their fight in Act V, where as the central conflict of the play
can be seen in Romeo and Juliet’s conflict against their parents, for example). This
discussion is related to the plot map, which students are already familiar with from
previous lessons. The teacher outlines how conflict contributes to the “rising action” of
a story, and how the “climax” presents the resolution of the central conflict within a
story.

192




e (Key terms, such as “central conflict” can be written on the blackboard to reinforce their
importance, similarly the teacher could draw a simple plot map on the board to
illustrate this concept.)

e First example of conflict — “Peanuts”

e The teacher distributes a selection of “Peanuts” strips (APPENDIX 16.1).

e The class will read the strips together (the teacher can read them him/herself, or ask for
student volunteers). The teacher will discuss how conflict informs the plot of each strip,
asking for student volunteers to explain who is in conflict, and what the conflict is about,
in each strip.

CONSOLIDATION: 15 minutes
e Journal Writing
e Students are asked to write a response in their journals, using the following prompt —
“Describe one conflict in your life.” The journals will be collected at the end of class.

ACCOMMODATIONS & MODIFICATIONS:
e If possible, the comic strips may be displayed in larger format (perhaps with an
overhead projector or LCD projector) for student(s) with vision problems.
e Student(s) with an LD may use assistive technology or a scribe in journal writing.
e Student(s)with hearing impairment will sit close to teacher and have instructions
repeated

REFLECTION:

APPENDICES:
APPENDIX 16.1 — “Peanuts” Strips
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Appendix 16.1

EVERYONE TALKS ABOUT HOW
GREAT BEETHOVEN WAS..

[ §] .nJ
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From: http://freewhitewater.com/?p=10849
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t DER, WHAT IF v00

- AND I WERE TO GET MARRIED

DAY, AND WHAT (F LE..
—

NO, T CANT COMPREHENDY WELL LETS
THAT...T CAN'T CONCEIVE | JUST SAY IT
THAT EVER HAPPENING.. 5

NO, T JUST CANT CONCEIVE OF )[ BUTCANT WE
SUCH A THING..ITS LIKE
THINKING ABOUT WHAT LIES

HEND THAT...

ST SAY THAT

CANT COMPRE!

NO, MY JMIND CANNQT EVEN BEBIN TO 6RASP
SUCH A THOUGHT...IT REELS... THE WHOLE
CONCEPT (5 SIMPLY BEYOND M¢ g@ﬁzm\ok

o

From: http://comics.ganneff.de/dailystrips-2010.02.28.html

MY AUNT MARIAN WS RISHT... NEVER TRY TO
DISCUSS MARRIAGE WITH A MUSICIAN !
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B 0y COWARD!

— - -

[ COME BACK Here, )

YOURE IN THIS T0O, SNOOPY !
IF YOU PROTECT HIM, I'LL GIVE
YoU JUST WHAT =

['M GONNA \ d
BGIVE HIMM!

IM GONNA .
MANGLE “00.

'\ SONNA
ANNIHILATE $oo!

From: http://comics.ganneff.de/dailystrips-2010.02.21.html
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Classic

PEANUTS

WHAT ARE we
WATCHING?

@@,

WHAT T (WANNA WATCH !

A WELL FOR ONCE WERE WATCHING

CAN YOU S2E SITTING WY
BACK THERE 7 HOW ABOUT THE
VOLUME 215 [T LOVD ENOUGH 7

s

WHY DON'T T JUST TRY TO 6ET
THE PICTURE A LITTLE CLEARER....
I THINK IT NEEDS MORE CONTRAST .
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SAID THAT ITS ALL
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SMART TO WANT TO
WATCH THiS PROGRAM .,

(WHY DONT T MOVE THE
AERIALALUTTLE? T
THINK WE CAN 6ET A
BETTERPICTURE F T

LRGELE IT JUST ALITTLE.

HOW ABOUT THE SOUND
NOWZ 16 (T TGO LOVDOR
15T JUST ABOUT THE
WAY YOU LKE IT2F

YOUD LIKE, T CAN...

P1Y0U CAN WATCH
R oaz §_

ALLRIGHTTT GIVE|

From: http://comics.ganneff.de/dailystrips-2009.03.02.html

NOW, LOOK .. THIS 15 MY
PROERAM (ERE SONNA WATCH
S0 LETS HAVE (T QUIET IN HERE!

NO TALKING ! UNDERSTAND 21!

197



HA! I WOULONT TRY

DOLLARS '¢OU WON'T
HOLD IT.MOULL PULL IT :
2 AWAY AND I'LL KILL MYSELF!
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| APOLOGIZE..I'M SORRY..

DON'T CRY, LUCH... [

® UFS, Inc.

NEVER LISTEN TC A
WOMAN'S TEARS,
CHARLIE BROWN !

From: http://www.68Kk.org/~spraints/comics/20050925/
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LESSON 17

MINISTRY EXPECTATIONS:
Strand(s): Reading and Literature Studies, Writing
Overall Expectations:
e Reading and Literature Studies — 1. Reading for Meaning
e Reading and Literature Studies — 2. Understanding Form and Style
e Writing — 1. Developing and Organizing Content
Specific Expectations:
e Reading and Literature Studies — 1.3 Demonstrating Understanding of Content
e Reading and Literature Studies — 2.1 Text Forms
e Writing — 1.5 Reviewing Content

ENDURING UNDERSTANDING ADDRESSED:
e Students will know that narrative progression can be affected by the types of conflicts
within a story.

ESSENTIAL QUESTION(S) ADDRESSED:
e How is the style of a story shaped by its central conflict?

KNOWLEDGE : SKILLS:
e There are four main types of conflict in e Reading images for narrative, using
narrative specific visual cues
e The different types of conflict are e Analysing narratives for structure (in
characteristic of certain genres and terms of conflict and the plot map)
stories e Recognizing how the type of central
conflict controls or dictates the
structure or style of narrative

DIFFERENTIATED INSTRUCTION:

1) Readiness — Students must have some knowledge of Romeo and Juliet and of the use of
conflict in narrative, acquired from previous classes.

2) Interest — This lesson features discussion, media, visuals and humour, intended to pique
student interest in the topic.

3) Learning Profile/Style — By combining lecture with images and a highly structured
presentation, this lesson is intended to appeal to auditory, linguistic, and visual learners.

ASSESSMENT TOOLS/ STRATEGIES USED:
e Exit Cards — AforL/AasL building towards the Culminating Activity
e Anecdotal Comments during question-and-answer, brainstorming, and discussions
(Aforl)

LEARNING GOALS:
e There are four main types of conflict (Person against Person, Person against Nature,
Person against Society, Person against Self).
e The type of conflict will often affect the content and style of a narrative.
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MATERIALS/RESOURCES/PRE-PLANNING:

e Teacher must book LCD projector and
laptop for Powerpoint presentation.

e Teacher must make enough copies of
the Exit Card (APPENDIX 17.2) for
every student.

AGENDA:

1. Brainstorm — “Conflict”
2. 4 Types of Conflict

3. “Calvin and Hobbes”

4. Exit Card

MINDS ON: 10 minutes
e Brainstorm — “Conflict”

e The teacher begins by writing the word “Conflict” on the board. The teacher then asks
for students to brainstorm various types of conflicts that they have seen in stories.
Students are encouraged to make specific references (not just Romeo and Tybalt were
in conflict, for example, but Romeo and Tybalt argues, Romeo and Tybalt duelled with
swords, etc.). The purpose of this exercise is to both activate students’ prior knowledge
of conflict, from the previous day’s lesson, but also to encourage students to think of
conflicts other than simple physical confrontations between characters.

ACTION: 55 minutes

e Mini-Lecture/Slideshow — “The Four Types of Conflict”
e Making reference to some of the conflicts that the students have listed in their
brainstorm, the teacher will introduce the concept of there being multiple types of

conflict.

e The teacher will give a mini-lecture on the four types of conflict (person vs. Person,
person vs. Nature, person vs. Self, person vs. Society) using a Powerpoint presentation
(APPENDIX 17.2). The teacher should link the types of conflict with examples from the
brainstorm, examples from Romeo and Juliet, and examples from the previous day’s in-

class reading.

e Time should be allotted for students (who wish) to copy down notes, and for the
teacher to answer any question which may arise. Also, the teacher should make
frequent checks for student understanding throughout the lecture/slideshow.

e To demonstrate the four types of conflict, the teacher will then show four different
YouTube clips (links are embedded within the slideshow), each showing scenes from the
film Forrest Gump, each showing a different type of conflict:

o http://www.youtube.com/watch?v=CsyYvFgdb5c (Person vs. Person)

o http://www.youtube.com/watch?v=tPjiOMizhqc (Person vs. Society)

o http://www.youtube.com/watch?v=m0ObZNylkMM (Person vs. Nature)
o http://www.youtube.com/watch?v=tWzbCk18wTw (Person vs. Self)

e The teacher should encourage students who are familiar with the film (if any students
are) to explain what is happening in each scene. (If no students are familiar with the
film, the teacher should give some context for each scene). The teacher will poll
students (by show of hands)as to which type of conflict they believe is in evidence in
each clip. (If there is any disagreement, the teacher should ask students to explain their

positions, and then repeat the poll.)
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e Atthe end of the slideshow are various examples from “Calvin and Hobbes” which the
teacher may use to demonstrate “Person vs. Society” conflicts. (These examples can be
displayed on the LCD projector and/or photocopied and distributed as handouts.) In
each example, the protagonist will be Calvin and he will be in opposition to “society” in
the form of school and his teachers.

CONSOLIDATION: 10 minutes

e Students are distributed Exit Cards (APPENDIX 17.2), and given some time to discuss
with their partner for the Culminating Activity to answer the prompts on the card. The
teacher collects the completed Exits Cards at the end of class.

ACCOMMODATIONS & MODIFICATIONS:
e Students may be provided with printed copies of the Powerpoint presentation in
advance, to help with note-taking.
e Student(s) with hearing impairment will sit close to teacher and have instructions
repeated.

REFLECTION:

APPENDICES:

APPENDIX 17.1 — Conflict Powerpoint Presentation
APPENDIX 17.2 — Exit Card
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Appendix 17.1

ENG3C

CONFLICT




What is a conflict?

A conflict is afight, a problem, or a
struggle in a story.

Some examples of conflicts are:

A contest between two or more characters in a
story

A problem that must be solved in a story

An obstacle that a character (or a group of
characters) must overcome.

Why are there Conflicts?

Conflicts are what make a story
interesting.

While there are often many small
conflicts in any story, there will usually

be one main (or central) conflict.

Conflict often shapes the plot of a story.
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Conflicts and Plot

Often, the plot of a story is built around
a central conflict:
First, the conflict will be introduced.
Then, the conflict will be escalated. (This
is the “rising action” in a plot.)
Finally, the conflict will be resolved

through some kind of confrontation. (This
is the “climax” of the plot.)

There are 4 main types of conflict:

204



1

. Person against

Person

A struggle between two
or more characters. - A
i A

Often, the struggle will be between the main
hero (the protagonist) and the main villain (the

antagonist) of a story.

Examples of this include can include fighting,
contests, or arguments between characters.

Image From:
http://www.layoutsparks.com/1/
121458/spiderman-venom-
cartoon.html

2. Person against Nature

A character struggles against the dangers of the natural
world.

These conflicts often occur in adventure stories or stories
of survival.

Examples of this can include being lost in the desert,
beingin a ship on rough seas, or being stuck in a blizzard.

Image From:

http://darkpassenger.tu
mblr.com/post/232466

0929
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3. Person against’ J

Society

A character struggles
against the society in
which he or she lives.

Stories that focus on conflicts against society often
have political morals, messages, or themes, related
to ideas of social change.

Examples of this can include criminal trials, protests
against governments, or rebellions against social
rules.

Image From:
http://politicalhumor.about.com
/b/2011/10/21/0ccupy-wall-
street-cartoons.htm

4. Person against

Self

A character struggles
against him or herself.

N/
Examples of this include stories of depression,
addiction, or regret.

This conflict can be difficult to demonstrate

visually, as it is often fought internally, within the
character’s mind.

Stories about internal conflict often show a
character changing over time.

Image From:
http://doorwayproject.wordpres
5.com/2010/12/06/the-bad-
samaritan/
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Some Examples:

http://www.youtube.com/watch?v=moObZNylkMM

http://www.youtube.com/watch?v=tPjioMizhac

http://www.youtube.com/watch?v=tWzbCki8wTw

http://www.youtube.com/watch?v=CsyYvFqgdbsc

Conflicts in Comics:

CALVIN AND HOBBES By Bill Watterson

From:
http://bkmarcus.com/2008/01/2
6/while-the-analogy-sinks-in/
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Conflicts in Comics:

[T ——

I canwot dNSwer +hig
washHoH, a5 it is
ugqimﬁ_ My Felidious
principles.

From: http://iwww.sodahead.com/fun/life-explained-by-calvin-and-hobbes-week-1-school-education/blog-144859/2link=ibaf&q=
calvin+and+ hobbes+school&imgurl=http://smartpei.typepad.com/robert_patersons_weblog/calvinhobbesteach.gif

Conflicts in Comics:

1. When did the Pigrims
land at Plymouth Roeck?

1620.

As You Can SEE, 1VE
MEMoRiZzEd s uteRw
USELESS fact LoNG ENOUGH
o Pass 4 £S5 QUESHION
I Now iNtENd to foReEt
it foRpveR. YouVe taucht
ME NothiNg EXCEPr HOW
1o OiNicalaN MaNipulate

[E SYSTEM. CoNGRetulations

THEY SAY THE SATISFACTION
OF TEACHING MAKES UP
FOR. THE LOUSY PAY ,//

From: http://www.sodahead.com/fun/life-explained-by-calvin-and-hobbes-week-1-school-education/blog-144859/link=ibaf&q=
calvin+and+ hobbes+school&imgurl=http://smartpei.typepad.com/robert_patersons_weblog/calvinhobbesteach.gif
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Conflicts in Comics:

10 CAN PRESEMT THE
MATERIAL, BUT MO CANT
MAKE ME CARE

RUMOR HAS IT SHE'S |
P TO Two PROKES |
A DAY, UNFUTERED.

j NN

From: http://iwww.sodahead.com/fun/life-explained-by-calvin-and-hobbes-week-1-school-education/blog-144859/2link=ibaf&q=
calvin+and+ hobbes+school&imgurl=http://smartpei.typepad.com/robert_patersons_weblog/calvinhobbesteach.gif

Conflicts in Comics:

WHAT on EPRTH AM 1
DOING 1N HERE ONTHIS
| BEAUTIRUL DAYZ/
THIS 1S THE ONLY LIFE
IVE QT Y

From:
http://www.hudsonhouston.com
/author/eric-damassa/
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Appendix 17.2

Names:

EXIT CARD!

Work with your partner to answer these questions:

1. What type of conflict does our comic have? (Circle one)
Person against Person Person against Nature
Person against Society Person against Self

2. Who is in conflict in our comic?

3. How is the conflict resolved in our comic?
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LESSON 18

MINISTRY EXPECTATIONS:
Strand(s): Reading and Literature Studies
Overall Expectations:
e Reading and Literature Studies — 1. Reading for Meaning
e Reading and Literature Studies — 2. Understanding Form and Style
Specific Expectations:
e Reading and Literature Studies — 1.3 Demonstrating Understanding of Content
e Reading and Literature Studies — 1.5 Extending Understanding of Texts
e Reading and Literature Studies — 2.1 Text Forms

ENDURING UNDERSTANDING ADDRESSED:
e Students will understand that non-fiction narratives follow the

ESSENTIAL QUESTION(S) ADDRESSED:
e How do “true” stories resemble fiction?
e Does telling history as a narrative make it any less “true”?

KNOWLEDGE : SKILLS:
e Non-fiction narratives are equally as e Analyzing non-fiction for narrative
constructed as fictional narratives conventions traditionally associated with
e Narrative techniques are applicable fiction (character, mood)
for reading non-fiction texts e Reading non-fiction texts critically

DIFFERENTIATED INSTRUCTION:

1) Readiness — Students will have a prior understanding of narrative structures and techniques
(plot, character, setting and mood) derived from previous classes.

2) Interest — This lesson combines a group reading of a graphic text with a critical in-class
discussion.

3) Learning Profile/Style — The content of this lesson is intended to challenge students’
understandings of the lines between fiction and non-fiction, and to open the floor to a critical
discussion (or informal debate), which will provide inquisitive, opinionated and outgoing
students with an opportunity to contribute productively.

ASSESSMENT TOOLS/ STRATEGIES USED:
e Anecdotal Comments on student participation in class discussion (Aforl)
e Informal check-ins and feedback during work time (Aforl)

LEARNING GOALS:
e Thinking critically about narrative and “true” stories.
e Completing the Culminating Assignment
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MATERIALS/RESOURCES/PRE-PLANNING: | AGENDA:

Teacher must have access to an LCD
projector, a laptop, and speakers. 1.“Trinity” by Michael Cho

Teacher must make computers 2. Work in Pairs on Culminating Assignment
available for student use (through
booking a resource room or
computer lab for the second half of
the period).

MINDS ON: 30 minutes

The displays “Trinity” by Michael Cho (APPENDIX 18.1) using the LCD projector.

Asking for volunteers from the class, the teacher leads a group reading of the comic
(being sure to make frequent “check-ins” to insure that students understand the plot
and the accompanying visuals.

Once reading is complete, the teacher should draw a simple plot map on the board, and
ask for student volunteers to help fill in the plot map with details from “Trinity.”

The teacher should also ask students to discuss the story in terms of character
development (eg: “Is Oppenheimer a static or a dyanamic character?”) and conflict (eg:
“What type of conflict is central to this story?”).

Once students have discussed the story in terms of its use of narrative
conventions/techniques, the teacher should foreground the fact that this story is non-
fiction. To do so, the teacher may wish to play the video of Oppenheimer’s famous
recollections on the first nuclear detonation (http://www.youtube.com/watch?v=I8w3Y-
dskeg), which is quoted on page 11.

Here the teacher will propose a question for debate or discussion to the class: “Is this
story really “true,” or have facts been adapted into a narrative?”

Time will be given for students to offer their opinions on this issue. If necessary, the
teacher may prompt further discussion (eg: “Do real events actually follow the plot
map?” “If parts were left out, does that make this story any less true?” etc.)

ACTION: 45 minutes

Once the discussion has come to an end, the teacher will lead students to the resource
room/computer lab, where they will have the remainder of the period to work on their
Culminating Assignment with their partners.

CONSOLIDATION: Ongoing

While students work, the teacher should circulate and conduct informal check-ins with
groups to ensure that they are progressing on their projects, and to address any student
guestions or concerns.

Wherever possible, the teacher should provide informal descriptive feedback on student
work.

(The teacher must be mindful of students’ progress on this assignment. If students
demonstrate a need for more work time, future lessons can be adapted or delayed).
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ACCOMMODATIONS & MODIFICATIONS:

e If possible, copies of “Trinity” may be distributed to students.

e Student(s) with hearing impairment will sit close to teacher and have instructions
repeated.

e Student(s) with LDs, and/or ELLs, may work with a “buddy” or educational assistant
when reading “Trinity”

e Student(s) with an LD may use assistive technology or a scribe while working on their
Culminating Assignment.

REFLECTION:

APPENDICES:

APPENDIX 18.1 — “Trinity” by Michael Cho
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Appendix 18.1

“Trinity” by Michael Cho
From: http://www.taddlecreekmag.com/archive

Maybe it's less relevant now. [N o But to me, the world T was
B Certainly the 24st century has R BN Lo into and grew vp in

brought on newer horrors and - began here, in this place,

a fresher bateh of diffieslt = and on this date:

Qméions. S —
s - o Tuly d6th, d94s, .. <

Here, at 5:29 am, the effort
of 4000 men and women
came to its conclusion,

In o Aash brighter
than o thovsand sns...

e

e

>

wdnd with the echo
of thunder aeross
the desert hils,
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December, 193¢ fission is ‘ Fun‘ni that Nazi December, 1944: Pear|
discovered by seientists in seientists may already be work- | JUTTEIG TV IRR ONPE RN L
Germany, spliétinﬁ the atom ing on it, Leo Szilard convinees wWorld War TT, and the bomb
and vnleashing undreamt of Albert Einstein to write to program picks vp momentum,

amounts of energy. As the President Roosevelt, urging the Now code named the

news spredds aronnd the start of an American-ied atomic Manhattan Project, it's headed
world, top physitists immed-
iately grasp the possibility of
ereating an atomic bomb,

project. 1 - by General Leslie Groves; the
; man who built the Pentagon,

At a top seeret complex built
on the grownds of a former
boys sehool in Los Alamos,
New Mexieo, the best and
brightest scientific minds of
the free world are
assembled for the task.

-8 Among them

i h R A —— W

= ' ‘
Hans Bethe: principal Niels Bohr: “the Great Dane”, Enrico Fermi: ehief

theoretician, driven to join in [l Nobel Prize winner and Father experimentalist, who works
an effort to stop the Naais. Figure to many of the assembled, W on the atomie chain reaction,

And overseeing them all,

Ernest O, Lawrenee:
inventor of the cyelotron which
prodvets fissionable material,

Edward Teller: the physieist
who advoeates the constrietion ehief physisist and dirutor)
of a hydrogen “super” bomb, of operations.

215



Oppeaheimer is an odd choise S 7 A chid prodigy, he

to head the massive projest, ' d gradvated Harvard in

3 ytars, summa. cum
Elegant and vrbane, he speaks & KONy lavde, and w)d.s awarded
languages and loves 4th u.nbry ,(I a rart dval professership
pottry. Before ehoosing physies, at Berkeley and Caltech

he considered becoming an by the age of ts.
arthiteet or & poet.

Even from youth, he seems a

man headed For a special destiny,
His brother deseribes him as someone
who needed to make everything he did
seem spesial.

He was the kind of person who,
"IF he went ofF in the woods to
take a leak, he'd come baek

with & flower.” g

Though vneoneerned with
evrrent events in his early
life, the rise of Hitler and
faseism in Evrope awakens
his pelitical side,

On a. train ride from Berkeley
to New York, he reads all 3

. volimes of Marx's "Das
Kapital” in the original
German text,

The Marhattan Project gives
Oppenheimer the opporty

Tt's an irresistable ore to the | | The LS. Army gave him uniimited
seientist - to transform ideas resourees and Oppenhtimer

to vse his intelleet in the Fi and theories into & w would sell & part of his soul
against Faseism. Tt also physieal deviee, Tn 3 For the chance to umloek and
presents what he calls o 's & elassie Faustian bargain, | | control the basie power of

"techicaly sweet” probiem,

R

P~
8> )
>y
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At Los Alamos, the impractical lover of meta-
physical poetry quiekly transforms himself into
the perfeet administrator, The walled town
is & strange, hastily built place, where

liberal seieatists mix with Army G.T.s.

ightest students and
fanilies, There
art no tlass distinetions.
Nobel lavreates and
precociovs protéges are
2 all wited in one purpose:
P to beat the Nazis in the
race to build the first
% atomie bomb,

- -

The list of loeal
attractions is vnigue:
t danee bands, 4
soda. fountain, boys
and girls seovt elvbs,
4 eyelotron and 7000
fire extinguishers.

For the professors vsed to Tvy League eorridors
and comforts, it's & big change to walk muddy
streets and hddie in parkas arownd coal
stoves, There are only & bathtubs and water
is in short supply. Onee, when the taps run dry,
they are issved & memo to brush their teeth
with Coca-Cola.

For the yomg, the project is a grand adventure,
They work around the cloek, but hold many
parties. Aleohol is searee, so they make do

l =’
-~
e

For many, it must have seemed
J| the best time of their lives,
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From 1944 to 1445, as men die by the thovsands
aeross Evrope and the Pacifie, development on
the bomb proceeds at a feverish pace, By

1944, Los Alamos has a popilation of 000
seientists and staff,

The lab complex has 7 divisions:

E
X
P
:
S
I
’
i
A
3
S

— X T Al
. LoS, Angeles Zimag 98
A s b
O JIMA INVADED:
BATTLERAGES |

US Morings

Oppenheimer directs all of it, his immense
intelligence encompassing all the minvte details of
every department.

With the inelusion of ¢
iant plants elsewhere in
ke LS. for the produetion

of plutonivm and vranivm, |

the Manhattan Project
beeomes the single most
txpensive seientifie
project of all time. The
total eost: over L billion
dollars.

Finally, in Mareh 1945, aliied The news eomes quiekly to
troops enter Germany, on the Los Alamos,

home streteh to vietory in
Evrope. Soldiers begin raiding There is no Nazi bomb.
bombed ovt labs, and Army
intelligence sees for itself the
state of the Nazi atomic
program.

The Germans weren't even
elose to completing it.

Now the seientists of
the Manhattan Project are
at a erossroads.

Should they stop work on
the bomb? There's no
chanee that Tapan can
build one.

Or should they continve
and Finish building the
most destruetive weapon
in heman history?

End of Part One
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The Nazi threat is over,
Only Tapan remains ds
the lone Axis Power,

But the bomb, or "the
gadget” as the seientists
eall it, is only months
away from completion,

The machinery of war is
also still in motion,

There are sailors and
ships waiting to transport
the Finished bomb,

Against all
this, it would
take o
monumental

effort of
will to

stop the

project.

I the ‘Yu.rs to come,

many of them would wonder
why they didn't just stop and
walk away from the projest
after Germany's defeat,
Some would agonize

over it,

But right now, it's just
not in the air.

Tsland airbases are being
buitt in the Pacifie to
lavneh the raids against
Topan,

I the end, only a token
meeting is organized by the
seientists,

Less than 50 people
attend,

/] unloeking the puzzle,

Forovcr‘lyuu(
themudwone‘n

at Los Alamos have
been consimed by
their work,

And they're so elose
now, so elose to

-

TN, VY

And bomber erews are
training in the LS. to
deliver the world's First
atomie strike,

Oppenhtimer is
among them,
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At the meeting,

some siggest that it's time to abandon
the effort, That it would be morally wrong to eontinve.

Oppenheimer
argues otherwise,

The bomb is & weapon so terrible,
it can make war vnthinkable.

Far better, he insists, to compiete
its construetion and let the world
know of its existense than to

hide it

ﬂ’)

Espesially with the

recent mu of a

United Nations being

established after

N [ the war's ead, the
@\ bomb couid be &

powerful deterrent
against Future wars,

Tt cond bc a Foru

/mj

(SN

Perhaps he's still in the
grip of the “techn
U sweet problem” le:;lly l
perhaps he geninely
believes in the bomb's

Qa.uhty to end all wars,
Either wm
Oppenhtimer's
argiment wins
oit, as it always

Finally, in
Tvly of 144s, work ~

wis chosen as the site,

Alamogordo, New Hexiw)

Formerly Apache
coutry, it's
known by the
handful of loeals
by its spanish
name - E|
Jornado de|
Muerto.

"“The Toirney
of Death,

Oppenheimer K
names the site F
Trlmfy
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S G i e 2 /
The test is set o ~ § The night of the test, however,
For 4am, Tuly deth, ' ' seamg o fieree eleetrical storm breaks

f.

The technicians ud /
tower is constrieted M AL & e Army officials worry E
to hovse the bomb. Gl thet lightring might

set off an accidental

=l Bunkers are built ; =\ detonation.,
=i for cameras to - ST,
% ' to record the blast. ,’ : % A

P e e ke s L

As they wait ovt the storm,
the seientists amvse them-
stives by wagering on

the resiits,

] Tt costs 4 dollar to enter g , ’

P the peol. Edward Teller AL i N —== N\.°
/’p- { bets on & blast yield equal B8 -

to 45,000 tons of TN

Oppenheimer bets lower,

o at 3,000 tons, M\’
'-’ o / /”-’/EVPJ

on whether or not the state
of New Mexico will be
accidentally incinerated,

Finally, in the early morning,
the countdown resimes and
the seientists don their
protestive lenses.
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First is the flash, a sileat
white flare that sears
through their goggles.

Tt's bright enough
For a biind girl to
see it, miles away
on & distant
road.

Next is the blast The heat Pash Follows,
itself, which shakes burning the hair ofF the
the earth and hands of seieatists in

reverberates the bunkers, & miles
like endiess away.

thunder over

the hils.
sl A loeal rancher locking

ovt his window wonders

wh{ the sun is rising

in the wrong direstion,
y 'v T3

Finally, the great
elovd rises vp into
the air, dwarfing
the landseape and
making even the
mountains look small
by eomparison,

To the observers,
it seems to take
an eternity,

And everyone who
sees it is forever
changed by the
experience,
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Tt must have been an
awesome sight - in the
full sense of the werd, <
| A moment of biblical & The clovd that churned in
intensity, both terrible g the sky over New Mexieo
| and beastiful to behold. that day was filled with
vivid eolovrs, green and
orange Aashes, announeing
the birth of the modern

For me personally, that

explosion at Trinty summed = e . ;
vp everything abovt humanity | e s ::“o:l: 60:: ::li&
and human history, In that ! work mir .

clovd was contained all R

of our aspirations and za | -
achievements, both good A That we could
and bad. Sy destroy the planet.

s = - *
That we covld aspire to P
the knowledge and

intelligence of a god. That we could be as

shortsighted and narrow-
T — . _ minded as animals,

| That we coud harness and
| control the primal foree

| of the miverse - the same
|| foree that powers the stars.

And that we covld
turn it into & weapon,
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Oppenhtimer later spoke about
the reaction of the seientists
as they witaessed that elovd:

‘We knew the world
would not be the same.,
P

/_4-:\

'T remembered the

line from the Hindv
seriptire, the Bhagavad-
Gita. Visha is (ryin’ to
persvade the prince that
he shovid do his dvty and,
to impress him, takes on
his molti-armed Form and
S‘YS-'

‘Now T am become
death, the destroyer
of worlds.’

‘A few people lavghed,
A few people eried,

'Most people were
silent,

'T suppose we all
thought that, one
way or another.”

AR

He said that years later,
near the end of his life,

Tt's a Famovs quote, but
T don't know if T entirely
believe him,

Oppenheimer was capable
of playing many roles,
including that of martyr.

Others who were there
that day say that his
reaction was one of pride
at his aceomplishment,
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what T do know is that Within a month, the bomb was But it ended the war.

the events that Followed dropped on Hiroshima. and
were complicated, Nagasaki, kiling over t2o,000 :

siviians and condemning The f"“'?‘?"‘l & "*"dl J
But the bomb did that - thousands more to a liFetime :‘V""“ °t . et ‘I’_°"
made things complicated, of suFfering. VS (08s $00,000 008

R&gdrdless of the
ethics, the years
immediately after
werld War ITT wert
good to Oppenheimer,

He was hailed as a
national hero and
reached the peak
of his

profession,

{

Appointed direetor of the Prinseton
Institvte For Advansed Study, he
even beeame Einstein's boss.

Now & man of great influence in seientifie, But then in 1444, the Soviet Union shocked the
miitary and political eireles, he set abovt world with its own atomie test and helped
vsher in the start of the Cold War. Svddenly,

uvisix Washington on arms eontro), with the
hope of Finally using his ereation as the foree arms control became the Furthest thing From
for good he intended it to be. the minds of anyone in goverament,
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The 1450s brought America into the
parancia of the Malarthy era, and
soon anyone with liberal sentiments
was suspected of “working for the
reds”

Oppenheimer wasn't exempt
from the witeh hunt.

His communist sympathies were a
matter of F.B.T. record, and it wasn't
long before he was brought before
the Hovse Un-American Aetivities
Comnittee.

Now he would no longer have any
say on arms eontrol. Now no

one in Wa.shington would have
anything to do with him.

Despite testimonials from 7

military and seientifie

officials, he was seen as
& possible threat,

All his seewrity
elearances
were revoked,

And he would never
work on nuelear
projects again,

In many ways, Now, as the UL.S.

that loss of
inFloence must
have broken his
spirit. Ke was,
after all, & man
vsed to being
listened to,

A man whose
whole life had
been evidenee
of & rare and
spesial destiny.

continved develop-
ment on newer
and more
destrietive
weapons like the
hydrogen bomb,
he had beeome
irrelevant.

Hawnted by his
past, Oppenheimer
aqed quic_kly and
died in 4967 of
throat cancer,

226



-

Sinee that first test in
1945, there have been
over Loso welear
detonations,

The largest of them
carried more than
Yooo times the
destroetive power
of the bomb
dropped on
Hiroshima.,

Some were condveted
at sea, others deep
underground.

As o resilt of the
fallovt from all those
tests, everyone on
earth now earrits
trace elements of
radicactivity - of
strontivm and

tritiom in ovr

bodies,

Tt's there, like a
Mmitroseopit sear or

tattco on our etlis and
bones, marking every
generation,

A tiny reminder of the
eFforts of wooo men
and women...

wof o fieree and terrible
tlovd that rose vp into the
v\om'ng Q..

IS
R INTEESTTE
ATHERE
YTHE WORTE'S PTRSY
INUGREAR DEVICE
AWAS EXPLCCED t;h‘
. (945

wdnd all the vnanswerable
?esﬁons that rose vp with
it, on that fateful day
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LESSON 19

MINISTRY EXPECTATIONS:
Strand(s): Reading and Literature Studies
Overall Expectations:
e Reading and Literature Studies — 1. Reading for Meaning
e Reading and Literature Studies — 2. Understanding Form and Style
Specific Expectations:
e Reading and Literature Studies — 1.1 Variety of Texts
e Reading and Literature Studies — 1.6 Analysing Texts
e Reading and Literature Studies — 2.1 Text Forms
e Reading and Literature Studies — 2.2 Text Features

ENDURING UNDERSTANDING ADDRESSED:
e Students will know that narrative progression includes a rising action, a climax, and a falling
action
e Students will know that setting and mood can add meaning to a story
e Students will know that narratives are constructed around conflicts
e Students will understand that context and ideas can be derived from visual cues

ESSENTIAL QUESTION(S) ADDRESSED:
e How can visual images inform text?
e How does the graphic novel form change or contribute to our understanding of narrative?

KNOWLEDGE : SKILLS:
e Review of key concepts learned e Review of visual literacy skills learned
throughout the unit (plot structure, throughout the unit.
setting, character, conflict)

DIFFERENTIATED INSTRUCTION:

1) Readiness — Students should be comfortable with reading graphic fiction and familiar with
the narrative concepts being discussed in this lesson from previous classes. This lesson is
intended as a review of past material.

2) Interest — A variety of different genres and styles of graphic fiction have been selected, to
appeal to a variety of tastes within the room. Similarly, texts with a Canadian (and especially
Toronto) focus were particularly chosen, to increase student interest.

3) Learning Profile/Style — The carousel format allows students to move around the room and
to physically interact with material in a manner which will appeal to kinesthetic learners.
Similarly (if sufficient copies of the comics are created) students will have the option of working
individually or collaboratively to complete their organizers.

ASSESSMENT TOOLS/ STRATEGIES USED:
e Anecdotal Comments on student participation in class discussion and responses to
Comics Carousel Organizer (Aforl)
¢ Informal check-ins and feedback during work time (Aforl)

LEARNING GOALS:
e Combining new knowledge and skills to interpret comic narratives.
e Completing the Culminating Assignment
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MATERIALS/RESOURCES/PRE-PLANNING: AGENDA:

The teacher must create enough copies
of each of the comics for the Comics 1. Comics Carousel

Carousel (APPENDIX 19.1 -19.4). Ideally, | 2. Work in Pairs on Culminating Assignment
there should be 1 for every 4 students
in the class, and they should be in
colour. If this is not possible, at least 1
copy per 8 students in the class should
be made of each, and only APPENDIX
19.4 must be printed in colour. (The
comics in the carousel can be switched
out, if needs be, provided that the
teacher modifies the Organizer to be
consistent with the switch).

The teacher must make enough copies
of the Comics Carousel Organizer
(APPENDIX 19.5) for every student in
the class.

Teacher must make computers available
for student use (through booking a
resource room or computer lab for the
second half of the period).

MINDS ON: 55 minutes

Comic Carousel

Four stations will be set up around the room. At each station, there will be copies of one
of four different comics: “People Around Here,” (APPENDIX 19.1 ) “It’s a Good Life If You
Don’t Weaken,” (APPENDIX 19.2) “Fantastic Four Tales #1,” (APPENDIX 19.3 ) and
“Won’t be Licked” (APPENDIX 19.4). (This lesson is intended as a final “review” of the
key narrative concepts learned in this unit, and an opportunity for students to examine
various genres and styles of graphic fiction.)

The teacher will distribute the Comics Carousel Organizer (APPENDIX 19.5) and have the
students number themselves from 1 to 4. All of the 1s will go to one station, all of the
2s, to another and so on. The groups will go to their stations, and working together, they
will look at the comic at their station, and come up with answers for their organizers.
Every ten minutes, the groups will rotate tables until every group has had ten minutes at
every station.

Once students have returned to their seats, the teacher will take up student responses
to the organizer. When discussing the individual comics, the teacher should provide
students about the individual comics (for example, “Fantastic Four” is an example of the
Superhero genre, “The People Around Here” is a continuous, Toronto based comic strip
from the magazine Taddle Creek, the selection they read from /t’s a Good Life if You
Don’t Weaken is part of a larger novel, etc.) and open the floor to any comments or
guestions the students have regarding this activity and the comics they read.
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ACTION: 20 minutes
e The remainder of class time will be provided for students to work, with their partners,
on their culminating activity. This will be the final day for students to work on their
Culminating Assignment, and as such, they should be working on “finishing touches.”
e (If students demonstrated a need for additional time during the previous day’s lesson,
the Comics Carousel could be shortened or removed altogether to provide students with
more time to work.)

CONSOLIDATION: Ongoing
e While students work, the teacher should circulate and conduct informal check-ins with
groups to ensure that they are progressing on their projects, and to address any student
questions or concerns.
e Wherever possible, the teacher should provide informal descriptive feedback on student
work.

ACCOMMODATIONS & MODIFICATIONS:

e Selective grouping should be employed, using teacher’s discretion, based on student
needs.

e Student(s) with hearing impairment will sit close to teacher and have instructions
repeated.

e Student(s) with LDs, and/or ELLs, may work with a “buddy” or educational assistant
when reading at the Carousel stations

e Student(s) with an LD may use assistive technology or a scribe while working on their
Culminating Assignment.

REFLECTION:

APPENDICES:

APPENDIX 19.1 — Selections from “People Around Here” by Dave Lapp
APPENDIX 19.2 — Selection from It’s a Good Life if You Don’t Weaken by Seth
APPENDIX 19.3 — “Fantastic Four Tales #1” by Brandon Thomas, et. al.
APPENDIX 19.4 — “Won’t be Licked” by Dan Zettwoch

APPENDIX 19.5 — Comics Carousel Organizer
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Appendix 19.1

Selections from “People Around Here” by Dave Lapp

From: http://www.taddIecreekmag.com/archive

bnfigalate

o
it

g
|
#

P[OPLEAROUNDHERE '

AVENUE ROAD,
ART scHoOL *

| LOOKED UP AND SAW A GIRL
AROUND TWELVE YEARS OLD,
BLACK HAIR PULLED BACK INTO
A PONY TAIL , SHORT SLEEVED
BLACK DRESS, SITTING DOWA
IN FRONT OF THE OLD FIRE -
PLACE, uowme AWHITE CUP.

IRRITATED, | LOWERED M
FOR JUST A SECOND..
COMPOSE M‘ISELF

ONE FALL DAY A FEW VYEARS
AGO | WAS CLEANING UP
AFTER MY CARfOONWG CLASS.

I HAD SPOKCN ALOUD TO
AN EMPTY CHAIR !

FROM THE TIME I'D LOOKED UP, SAW

HER, LOOKED DOWN, LOOKED Up

AGAIN AND SPOKE HAD TAKEIV
MA‘IBE THREE SECOA/DS

SHE COUL DA’ T HAVE GOT VP,
WALKED ACROSS THE ROOM AND
LEFT WITHOUT ME SEEING OR
HEARING HER AT ALL!

I'VE ToLD THIS STORY T0 LOTS OF
KIDS...ONE MOM WAS CONCERNED
BECAUSE HER SON HAD BEEN SCARED

BUT IT'S SUCH | THAT'S WHY HE
A BORING GHOST| wAS SCARED .
STORY. IT’S JUST | 1T'$ S0 ORDINARY
AGIRL WITHA L\IT% BELIEVABLE.

| DON'T KNOW WHAT | SAW...
I'VE NEVER SEEN ANYTHING
LIKE THAT BEFORE... I'VE NEVER
SEEN ANYTHING LIKE THATSINCE.
I DON'T CARE IF GHOSTS EX¥ISTORNOT |

. BUT! IF I'M EVER IN THAT ROOM
1£LLING THAT STORY, | ALWAYS
LEAVE JUICE AND COOKIES INFRONT
OF THE FIREPLACE...JUST IN CASE!

~DAVE LAPP 06
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p!SABELLA STREET =

ONE OF THE LITTLE CUTIES IN

THE BUILDING ACROSS FROM
US WAS TEARING OFF LITTLE
BITS OF PAPER AND DROPPING
THEM OFF HER BALCONY.

| WATCHED AS SHE WATCHED
EACH TINY PIECE FLITTER
AND FLUTTER IN THE AIR.

THE LITTLE BITS WAFTED

ABOUT, THEN DESCENDED
BENEATHHER VIEW , 50 SHE
CLIMBED UPON SOMETHING.,

HD THERE SHE WAS, 16
I STORIES UP.. REACHING
WAY OVER TO TRY AND
RESCUE THE TINY SCRAP

STUCK ON THE LEDGE
BELOW HER ...

THANKFULLY SHE PULLED
AWAY AND DARTED BACK

N

SWEETIE PHEY SWEETIE M YOUVE| OH, WHAT SHOULD | DO?
GOT 70 COME AND SAY SOME- | \(\iuaT IF | STARTLE HER?DOE'S
LITTLE GIRLS. THE LITTLE | N 'yAS SHE REACHED THAT
%‘;’E “‘3 H:zg’r‘? OVERJ‘ZES STAGE OF COGNIT\VE
LCONY NOW " ? X
NOT GONNA UNDERSTAND ENGLISH. DEVELOPMENT ? WHERE'S

THE MOM? WHAT DO | DO ?

[WHY? IF | STARTLE HER
\SHE CouLD FALL FOR SURE.

AWAY FROM THE BALCONY.
[T woN'T DO ANYTHING.

BUT SHOULON'T WE D0 sor?]

HING? | KEEP PICTURING
THE POOR THING FALLING.

THEN DON'T PICTURE IT

v

| |STAND HERE | ResponsiBILity] [cAn'T HELP | THEN
4 |AND WATCH | 11'S THE MOM'S | | PICTURING PICTURE
HER DIE. | REPONSIBILITY, | | HER TUMBLING
MOAALLING. ) 'T-

SHE REAPPEARED WITH HER
OLDER SISTER.THE TWO OF
THEM RAN BACK AND FORTH,
IN AND OUT OF THE APARTMENT|
FETCHING BIT5 OF PLASTIC
JUNK AND THROWING IT
OVER THE EDGE.

S706 HER. ,
LI
A
Ay
/

gy

e

| CAN'T JUST| 1T'S NOT YouR| |OHHH, BUT |
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‘PEOPLE AROUND HERE -ON THE SUBWAY -+ -- DAVE LAPPo-

I'VE ISOLATED HER
IN THE ROOM UP-
STAIRS 70 MAKE
HER PgO; INHER

SHE'S BEEN POOPING
| AROUND THE HOUSE
FOR MONTHS...

—lmn'-x-auu!-1
WHATDO I DO IF
SHE WON'T PoOOP
IN HER Box?/.,,
KEEP HER LOCKED

K 7wk BELLA 15
INSOME KIND OF
DISTRESS....

pay! o
| HEARD HER CRY-
ING, SHE WAS CRY-
ING DOWNSTAIRS |,
SHE HAD ONE DRY,
HARD LITTLE POO.

“THEN SHE LEFT ONE
LITTLE PoO BESIDE
MY BED."

HAVE THE HEART
0 PUT HER DOWN.,

AN

g

“I'VE TRIED PLACING
HER LITTER BOX
NEAR WHERE SHE'S
BEEN LEAVING HER
POOPS, BUT SHE JUST
POOPS BESIDE IT. "

TINFOIL OVER THE
DINING ROOM CAR-
PET, BUT SHE POOPS
BETWEEN THE GAPS!"”
gy = =0, §

“I'VE TRIED LAYING] |

[Fr8rusH HER EVERY

DAY AND G\WE HER

HAIRBALL CONTROL
PILLS.™

rran, | 7€5, 90U LIKE THAT
{ T\DoNT Tou 7,

[can'T Pick Her uP
AND PUT HER OVER
THE LITTER BOX...
I'VE TRIED THAT,
IT DOESA'T WORK."
PLEASE,FOR

THL LOVE OF
LOD POO 1N

"THE NEIGHBOURS
RUBBED THEIR CAT'S
NOSE IN 1T, THEN
SPANKED THE CAT !
CAN'T DO THAT WITH
CATS.”

BAD BAD
CAT' ‘\3"' CAT'

“MY WHOLE LIFE IS
ABOUT WORRYING...,
HUNTING FOR POOP,
CLEANING UP POOP,

FUSSING,ANDSO ON.”

["WEEK BEFORE 1was
SO DEPRESSED, |

WAS JUST GOING To
PUT HER DOWNA...”

[ sten, BuT sHe's my
RESPONSIBILITYAN
1 LOVE HER DEARLY.”

OM!aH'You | YOV'RE A GoOD
UTTLE PussY
IWE BOox!! |WUSSERIGODD

d LITTLE PUSSY
SER!

F'VE DONE EVERY-
THING I CAN POS- |
SIBLY THINK OF.

57

52

1 DIDN'T KNow How
EMOTIONALLY AT-
TACHED You couLD
GET T0 ANIMALS .

Fi’M ALMOST AFRAID

10 LOOK IN THE LIVING
ROOM...OLD DRIED POO
WAITING FOR ME BE-
NEATH THE CURTAINS,
BEHIND THE COUCH,
UNDER THE PIANO

BENCH.."

MY LIFE IS
PATHAETICAI.LY




PEOPLE AROUND HERE
% DAVE LAPP 4

Y'RNOW HOW WE'VE ALL
HEARD OF RAZOR BLADES,
OR PINS OR SOME NASTY
on&u'cf PLACED IN § on;g

WELL, A FEW YEARS AGO
I WAS WORKING AT THE
ART GALLERY OF ONTAR-
10’ SUMMER CAMP...

IF YOU DRAW THE EYES
LIKE THIS, YoU CAN MAKE
Amfmua LMXCUTE

o |i7 1N HERE ! GOT 1721

THE CAMP IS FROM 9:00
1o 4:00, MONDAY 10 FRI-
|DAY FOR TWO WEEKS.
IN THAT TIME THERE CAN
BE ALL SORTS oF PROBLEMS,

Now, THERE'S NO WAY
| CONDONE BULLYING,
BUT THE KID THEY WERE
PICKING ON DID GET
KIND OF IRRITATING.

LISTENYOU GUYS! THERE
15 NO BULLYING IN MY
CLASS! | PON'T KNOW
WHAT GOES ON DURING

LUNCH,BUT DON'T BRING

HEY PETER, PASS ME
YouR ERASER.-FVOU_‘
DIDN' T SAY TUE
MAGIC WORD .

7RY DRAWING)
11 LIKE -

PLEASE PASS MET |-
YOUR ERASCR S

..HE wﬁJv‘f foo Poufgl

TWE KiD (Mﬁ”ﬂ HONE $T-
LY | GVESS ... HIS FATHER
WAS A PRINCIPAL ... HE
WAS ONLY TRYING T0
SHOW GOOD MANNERS .

You NAVE To SAY PLEASE
IF YOU BORROW SOMETUING,

Buf TWE POLITENES s
THING REALLY ANNOYED
SOME OF THE CAMPERS.,

ANOTHER PROBLEM WAS
A BOY WHO WAS 100 YOUNG
FOR MY ELEVEN 10 THIR-
1EEN YEAR OLD cuss

(AW, 00 | HAVE o2}
fms ls sume a

MIKE WAS EIGsT OR NINE,
STUCK WITH HIS OLDER
SISTER..THE KID SHOULD'VE

BEEN IN A SPORTS cAMP,

AWWW, HE'S
SHARING. ..

THANK You!

&

HE WANTED 10 IMPRESS
THE OLDER BOYS,BuT
THERE wAS NO WAY...

Do YOU GUYS HAVE ANY
YU-GI-0OH CARDS?

YU-GI- OH SUCKS!

HAVE "BLUE EYES
WHITE DRAGON'!

§§

oy

$0..WE COME 710 THE
LAST DAY OF CAMPAND
EVERYONE 15 GETTING
READY FOR OUR BIG
ART SHOW...

WHILE | WAS CHECKING
ARTWORK, MIKE CAME
|uP Wil 4’ PACKAGE OF
CHERRY NIBS*AND
OFFERED SOME % PETER,

1S MINE H 18 ITGoOD ?
PONE ? [V~ T omn vAn!

PETER, WOULD YOU
LIKE SOME mBS"

oowcs pLEASE! )\ g

'CANOY LIKE LICORI(E

BUT SOLID -aaTammr

OW,0H, BUT THAT'S A
STAPLE... IF,IF 1'D
HAVE SWALLOWEDIT..,

You DION'T SWALLOW|

MIKE! You-You

ANYTHING DID YOU?

N-NO, SNIFF, SNIFF,
B-BUT IF | "WAD...

1 JUST WANTED THE KID
AWAY FROM ME AND DEAL
WITH HIM SEPARATELY,

IWENT 0UT 170 1ALK To
MIKE,WHO WAS SITTING
ONTHE FLOOR CRYING

ARE You SURE YoU'RE 0X?

YES THANK YOU,BUT |
I'M NOT SURE WHAT
#MY DAD WILL HAVE
10 SAY daodf I15...

; oomlf‘s Mdcaouf'

HIS EYES 0UT...

.. HIS MOTHER !

MADAM,YOUR SON GAVE
ANOTHER BOY ONE OF HIS

IDIDN'T DOIT! 1 DIDN'T

CANDIES AND ITIMD‘

sueuoueo WER EYES

. AND WHO SHOULD
OME WALKING DOWN
THE HALLWAY?...

AND 541D "I'LL HANDLE
17 AND"DIDN TMIKE TeLL

AFTER THEY LEFT, I TALKED
10 THE CLASS ABOUT
WHAT HAD HAPPENED...

IF HE'D SWALLOWED THAT,
PETER WOULD'VE HAD TO

You WERE LEAVING EARLYY')

GO 70 THE HOSPITAL .

YAH, HE SAID
00N'TBUG Ht

50._THE BIG QUESTION 1S;
DID HE DO 1T 0N PURPOSE,
O WAS 1AM ACCIDENT?.

BT mwl WHo mms
THEIR CANDY ANDPUTS
17 BACK IN THE BAG?!
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) ‘j

1 WAS WORKING AT THE|
ART CENTER AND...

l" ).

WITH You?! YOU

COULD'VE REALLY A

HURT SOMEONE!

[ TRY USING A BIT

1} 15 7115, AND WHO §

Y| [ ONE OF You miT ME! | |
EITHER TELL ME WHO) |

OR YOU'RE ALL SUS-
PENPED,AND V'LL CALL

| ALL YOUR PARENTS !

FINE,IF YOU WON'T ADMIT
IT, YOU'RE SUSPENDED
FROM THE ART CENTER,
ANDWE'LL CALL YOUR
j EVEN KNOW WHAT MY

PHONE NUMBER /5.

BIG DEANNA'
DOES.

A FEW DA

Vs LATER] |
= P |

N

HAVE YOU
EVER MET
THE MOM?

HowABOVY

NO,ONLY)
TALKED ON
WE PHONE

HE'S IN

THE DAD? |,

il

your kid right

id { bin front of us
| o
~

PEANNA, ALL) WANT
To KNOW 15, DID YOU
THROW THE SHOE?

17° NOT GOOD To LIE I &
DEANNA, 01D YOU §

WE JUST WANT You |}
To APOLOGIZE. 01D |
YOU TWROW THE suot?_

DID YoU THROW
THE SHOE?!

[SHE KICKED THE SToOL

AND JUST LEFT?

YAH.. THANK GOD,0R
VT WOULD'VE BEEN
‘CHILDREN'S AID...




Appendix 19.2

Selection from It’s a Good Life if You Don’t Weaken by Seth
From: Brunetti, Ivan (Ed.). An Anthology of Graphic Fiction, Cartoons, & True Stories. New Haven:
Yale UP, 2006. 242-255.

With my old house a5 a Starting point, 1 think Yome “""3: you never for get
I could find any place in this town with T S SR W

y cyes closed v
,;—--_ﬁ"
e

HHHHHT
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but it 5 not only that Maybe its the lopeliness orthe silence.. or maybe,
" - |ike d/-m_,"'ew‘ryfk,:\f) | attrac led 4> /1] Ir'm{«//
1 ) because they barken back to some earlier fime
H

&l
&

u—

I

S‘.‘Mn’ are from the 307, thereds Sc"ﬂ“’vﬂ or U”lt’l’ the S0%
no mistaking that, byt this place W always seem very Canadian fome
has a definite ‘505 feel 1o it.




When 1 think of the States W 1 guess it could beall the CBC W Diefenbaker, Don Messer,

I think the 405 --but Canads-- B 1elevision | watched asa kid. Wayne & Shuster... so much of
U'H/ 15 that ? that ‘;.' )tjy( appe ared 1o be

\" " D / from the 507
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AR 5 i aluays Why would anyone want 1o rid-
= "’ e into fh‘.:;v fame i(ult‘ a !umﬂv’('(' f’rir‘gfr‘ en the
*yh‘.f. A}jrn'ﬂ'wr confrontational, '

J‘ruf Jn;w\,y!
loaking for Frouble.

What bugs me the most, I guess, is That |
never have anything clever 1o Shoot back
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Ted ht'y ) H-?j"’ “<now Therels B/:y, Jhe could shut down Bot... I 4hink itrsafets say
dnyone with those farcastic I haven't exactly patlerned my
one-liners of hers Vife on Hazel!

8

a perfeet example

If it comes doun o “llf, my attitude fowards I'lr(‘ Linug .v’pmlhm} to Charlie Brown--I 4"‘,0""' I don't

has nmn'"y been Ih7pt"’ by “FPeanuts. Well, ar like 1o face prc’.’;’fﬂ‘f head on. [ 4hink the best
much a5 your life can be influenced by 2 comic | way fo solve problems is fo avoid them. This
Strip. Actually, you know, I can narrow it down is ‘@ distinct philosophy oF mine...’

1o a single "Peanvls daily

Linus toncludes: " Mo problem is so That's me in black and white. | have been, without a doubl. a

big ar so n,mph'.- afed +hat it can't true adherentof Avoidism, I shouldn't really make it sound

be run away from! Endguote like I got this {from the strip--if anything, | us! récag -
nized .vny!flfm;' HHra Io-uy phl/."!ophy but I'm shuck with it
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Thals Strange-- [ dont remem-
bor that house. It mustye

J‘wjy)' bv.'l'n there ”luuyh

Now that would be a perFect spot 1o live a

life of Avoidism.

([

-

Yeah, I'd move in and I wouldn't
have 1o see anyone. 14 read and
draw and think. Magte Chet

Could come visit oecagionally

And when Td go into f:/un, if 1
ran info anybody I knew as a
Kid, I'd be gortof cold. Oh Sure,
I'd bt poll’c but T wouldn't 9(’
(‘humm/

Although, who Knows, maybe I'd
bwnp info pmy




Now, why weuld [ Think thu’/)nf it odd
r brain can dredge up 3 yir 'yOJJpr‘f
w”bwheny were both feven

that you
a single ﬂNern on

y(‘lf old? What kee p]h( name in my memory

whea | can barely r

scall her feafures?

Still,
m‘lyb(‘ Shed remember me Yoo and wed fall
in love and...

shed be beavtifol pow... and

maybe

‘\‘W é/

Besides, if Ym not crazy now, Twould be after
n ther e

months alone

B
M!

-
17§'

F

?/0 ); ““H

A

i
/‘/

I AY—G—W







Y Bon't be an
J 0' VW haow
wha! happe .

the ice u

last h»c
I hick enough

Al il

ﬂun kermy run!
HJ cracking!

Alright-- )
give me your

hand, dummy. }



Hey, a lillle
1“"'1 J'hop,

IF memory serves-
Qak $t. should

I guess Theyre waiting for a ride. I wonder if ith
a horse and buggy or acar? Jeme Sects allow
cars, some dont, You gofta ask though-- how do
P they decide which modern things are evil and which
aren't? | ean't

Menanonites. | don't recall any Mennanites inthis
area. Al least 1 think Hit']l':: Mennonites -maybe
they're Hulferites

The Mennenites wouldn't make fhat
mistake Thowgh. Id be considered
ar lost ag the rest of this miser-
able society
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WELL
Cut It our!
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Hello, 1 called

the other day
te reserve a =

g l

219
——

Thanks

OFFICE | [/
] \:; i

Veu,
We've been
expecting you.

“oq, (X e
= e Q& v
S
W
O
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Appendix 19.3

“Fantastic Four Tales #1” by Brandon Thomas, et. al.
From: http://www.milehighcomics.com/firstlook/marvel/mafft1/

IR amJa@mc
\@U r rl’”\‘l S

DIRECT EDITION

JUML

$2.25 US $3.25 CAN
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Storm. i€ you ever want
to see him again, then
you must face the
Black Panther.

4 il
LA T s L
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lwmoeclgdbud but T'm '\ Th

Iy s - $ e

| more worried bout this Black car's readout
Panther character. Tha' whole we're over a
thing smells like a trap t'me. /| called Wakanda,

V Wwhoever this person is, he has access
to technology that even I've never seen

mm:m?mtavwewm
A looks to be made of, there's scomething
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right, Th mree
him once
I've token the /
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It's no use,
Jonathan Storm.
[ The mist being pumped
| into that room prevents
A you from even using

And your
family has already |
fallenintothe |
Black Panther's /
3 trap. X

| let me flame
on, right? But it
tobe 1

¥ I were Reed, T
would find where
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\ | “ | 
\\'. il {

X \ U il

N\ \" lJi |
\ \ \ A‘: |
BN \R
181

\1 ]

v‘ "‘

..but this was
a battle you were
never meant

are
close, Mre. Richards.

Though you are invisibie

to naked eye, today

youface amanwith .

heightened
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I am sorry. All
will be explained
soon. ‘

I figured out exactly where
the mist was coming , and
found this vent in the floor
where it filtered out of the
cell. T broke in there, and
Just followed the noise

until I found you.

Gr-great,
Johnry. P-please,
get Ben out of there.

Your family s
truly fantastic.
You should be




o
mos: me
wnhlnaninvh%?: e fleld,
a;\d tookadwihaladt?anther.ul
needed was the right opening,
mmﬁlﬁMJutquvaittomg.

What's the <
deahle ’ this guy?
heren,dt'hmhe ta:frka us,
and now he's us 4
= canp';fnews?
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Panther, that device on your arm, it's made
Rmthammmmtduﬂutm
that led us here. noticed the same

material in zlmost @ ng here.
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‘He was the greatest
chieftain in Wakandan history.
Wise in nt and in battle,

father
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—

| "He had created a terrible machine that could
turn sound into living mass. taaw‘seamm
um, a

was powered by Vibrani
he was willing to do anything to get it.

“In that terrible moment, 1
I%:cemthemwd\m‘tahd

up to me to defend our
against these invaders.
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v——
-

Quards

M%hla'd!malarm
i e
there say that

monsters
the
N

are storming
53

's entrance

<

“I was able to drive Klaw away,
but he ran, swearing to one

To protect my own family,
IMddoM":emth':d

to. No one here can hold

>

that againet you.
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B & is tearing

: throuqd h our defenses,
£\ and our weapon

" ho effect! g

l“in

‘Q‘““F W 7” Yy & 7
&

.&
o\ D\ y
.‘. N N\

o dlly )4l I/ i

', ’ i
ﬂndl(law,m NB
communicator &-
tostayin
contact. ‘
D 4
+
.
" ‘..
‘}.- !

\ 9 (

D . ; :
At ease, : .
brother. You
= There is only
NOW. e~ one place .nwom&
Uiy 0 y where Klaw (”u‘d

o

be hiding.
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"4 ) m»ﬂle lnaomtlaboratory
’" 8 OF Wakanda...

and then I will have
my revenge...and
all the Vibranium I

Q/‘ will ever need.

Ashhh...I recognize that voice. Could it
neallu be little TChalla all orown up? Id
heard oFa Black Panther that

It's only fitting that
you're here, T'Challa, for
my revenge would not be

complete if T didn't show you
this. My latest invention...
to replace the hand
ruined.
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You can't avoid
me forever, Panther.
There isn't a thing on
this earth that can
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He will be turned

Wakanda owes adebt that can
bumbemhe .Reedlzlch&ml
rought re because of your
lmmgo;om. but it was quick
thinking and teamwork that saved
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Appendix 19.4

“Won’t Be Licked” by Dan Zettwoch

From: Ware, Chris (Ed.) The Best American Comics 2007. Boston: Houghton Mifflin, 2007. 287-316.

IN "3Y wg GOT R NEW REFRIGERRTOR, THE CRATE IT CAME IN SAT AROUND
THE HIND WiTH R /MOTOR oN TOP. IN THE BRCHYARD FOR B WHNILE, INTIL
| DECIDED TO Buitd A BOAT OUT OF IT.

FORM THE CURVED™S SIDES OF T#¢ BOAT,
ARILING THEM To THE FRONT AND BACK.

CRAP BOARDS
I NAD LABINY
AROGUND

NEXT I FLPPED IT OVER, PUT IT ON THEN TRIMMED
A COUPLE O HORSES, AND STARTED AOOING B§ OFF THE EXCESS.
THE CROSSWAYS SLATS At FLOORBORRDS, |

I S
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AND BT TS PORT. THE TRING STARTEQ LO0WiN " 1T RIOE PROXE LOW wirw 0% 2imw" I IT,
LIVE & BORT. 7 ppuxs Soncioar., | anzw ¢ wgo EVIN TROUEH | MRS RERL SKINNG BRCN THEN. —

e "
y A Fw mORE #¥ xece ¢ows Do, — BARELY 100 (b S | fy
A5 = e A S00KNG LyuT #
z ! BN
W g
; .

TNDSE SHELVET WERE TNE BEAL SELUNG POIN Y- NOT THAY INE RONT GREDE [T Te TNE RiVeR
1 FrGUneD THEN'D HOLD Aie LORTS oF 5TE ou7 MUY, RS ) MAD ND LRR, ANG IT Was NaRp
. — FINSING SOMERopy Jo REW® mE HauL (T,

Y
S

\

- g L
NEXT I R0ED A SERT
ANG R COUME or SNELVES,

HAVING EVERWTWNG NARED J0uiN, T (AVLKED
ML THE SEANS. o

W FALT, It PRETY MREH J63T SAT IN
THE RACKSARD FOR THRFF HERRS.

HEPIWE /DY MOTHER'S PATIENCE WORON'T

QU OUT BEFORE | FVER GOT T THE J:ﬁ? m it \\\\\E\\&Q\mﬁwmmwﬁ. | ,
(P

{J
\‘\\\\
..-‘
:
v
v

SARIING, AND THAT
JUsT Agour D@ iT.
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TRE QHOLE ON10 VRLLEY WRS SOBKED, FRoM
PIMTBURSH 1 LARC. 1'D NEARD RBOUT FRessT )
THAWE SUNK (N URST VIRGINIA, THE PRISoN

BReay v FRANKFORT, THE BwER FlLL oF
FLRAMES tw CTRCMWATT, AL ARROSEABLE TO FISHT.

IT Wikt MUREADS the (WORST FLOOD ON FRCORD,
ANO Tve RAIN WAS STUE COMINT DOWN

Y/ .

e /77|

LOTS OF NEISHEORNOODS W LONEVIME NAS MRERM I WRZ A SENOR IN NIGH SCHOOL, FLUNKIN®
BEEN EVACUATED, SOME WIPED OUT ALTUGETHER. ENGLITH, DECVERIN ' PRPERS ... DID I SRY
= = TMRT ALRERDY T ”
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YOU DOW'y RERLLY TRINK RAOUT ELEVATION Muay

LOVISVILLE DOSIN'Y Mfwg R LOT OF ¥iiis - ]
T A FLOGD NITE, TNEN EVERY FOO¥ COWWTS,

REST oF FLOOD - JANUARY - b
5 B, OF ERDAMISRIVG su» .mwma—wh’ummpr_

NOT LIvE FRISCO On EYEN LINEY

B wAs THRT T

——

7]

Nhnu.lwﬂ_ﬁvh.ﬁw’.v 5ar¢lmnm-90.uu o
1 — e — — —— Xy
H| MRiL&OXES, FENCSS SICNS - STHFF | WMCKED Six INCHES COWD MERN TWE DIFFERGNCE 5| F| BT Taey ALTvALY HAD v PRETY S000
FVERY DRY - wrke Now NOOEN THRERTS. BETMEEN TIEEPWG v SO0R Oww 850 ox ow [} E{ OVER THERS, FANPWICRES AND Rl
£ COT Doww &T IT ANTHONY 'S, e — e
—— E— — a1 = = / =
s fp) i D=
p— -
% — y
o/ % .

° p.
- % -
= o= 1 = O wnooes!
57,
m [ == —
NAVING SR THAY, LOTS OF PEOPLE QW0 LIVED THANGS S FAY ..o
IN Two-SToRd HOWES STAYER PUY, MmOV aﬁgﬁhﬂﬁ 3 N 2
THER VALUARLES UPSTMRS wiTn “Em, p o/
3 - .
- e _
o
l‘l\lv
e e e ) - — ey
15) MOST oF THEM Dip ALL RIGHT, TOO, I BUESS.
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IT WRs A HEA POWERENT JCENE OWR on
The ROOF AT WALNYT STREET ® pap

{ BUT THE PEONE OVER tw FIFTEENTN ANP
HAD AP ENOLGH! B

RCTURLLY, 1T NINDR REFENOED &N wanr soRTH
NEIGHBORNOOD Y00 WERE iN = RICK ok Foolk, B
BLACK OR WWiTE, THERE WERE FlosT FOsR
DIFFERENT PLaces YOUR Trvwkrtn*
AT, #ap | Zaw "EW NEs -
NERE, AT TOE (ORNER oF

= NEXT | CAmE DPON N INTER-
Gl StcrionN OF EARLAND AVE

£ , PEOME Fivalcy penc zin®
—m MY NEEFED RETCON -

T NOW ANOWN RS
"OUNADMAD ALI % * BOULEVARD®

W UNFORTUNATELY,

i ONF-Maw VESSEL.

TAEIR CAT 1) av8E

=l Y AU WA BORN TCASSIUS CLAY® R
W LOWSVILLE, LEGEND HAS 1T WF :
o TAREQ MS OLAMAC COLD MEPRL
il N Twe ONMIO AFTER BRING
REFUSED SERVICE AY R LOCAL
TWNITER < ONLY® RESTRURANT

® QRO TS WAS N THE NICER B
ND oF THe NESsBoRNooD ! R

A Tanse ir ro Ni6H GROUND .,
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Hov wnow, 1 Spip ms Rerrsesaror eRATE B8 B A FEU DRSS AFTER TNIS TRIE My BuooY FRom
ComD Gney How one mav, Bur come o B B AcRoss Twa STREET- MAC Mc GURFN = CAME
THINK OF {7, TNAT 'S NOT TRUE. 2 E uvTe mE pox A TR DOwWN DOmESNIL .

AT THIRTEENTH ITREET,
Soaresapy WRIN'T 30

MRC WD R NItk CAMERR ~ R KODRK mRDE HERE'S R PICTURE WE SNAPPED N Y FRONT
OVER IN CERMANY, WNICK WAS THE BEST w Noom ONCE, A BRY FLEW W Mwp 07 TRAPPED.
THOSE DAYS = AT LEAIT BEFORE TWE WRR.

o SNOW LEFT ON TRE
NOW - SUNNY Si08

3 el
A TN JOST PASx
US TRROGN T
\ GRADUATION ¥

GAsD L
I por

&) AT YOU DON'T BENUZE |5 TMAT MOT MANE
] rEorLE ACTORCEY DROWN DURING A FLO0D. IT'S
W USYRILY EXPOLURE OR A BAD NEART YNaT £ETs 'Em,
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Some ¢ - RS | TOOLED 4P FoumTy STR6ET, | STRRTRD

16 gE .w..num - ) % SEEN' B LOT MORE BOATS. TWE RESCOE Oatrrrs

FEVER Luck TRo0r! Foues Quma-Toww Cors ' DOUGHSOUS maoF 2
\ 13 y NERVOOT, BEIN' It Ll MR TIAL L &0 ANp #Aic

' : | DrON'T RIGLLY HAVE ANYTRING TO
I Guess THF FLOCO as B PRETY BiS DEAL, # f i (SORGY ARDUT TNOUSH, TNER KAS AL
Even T OUTA- TOUNERT. THERY QERE (978 4 - NINDSA TRAFFIL THROUGH THERE.
0F 'Fm ENFEEIN® ARGOND . 1+ v = & .
4 | : PECPLE WERF RIDIN AROUNE ON

- ANSTHING THAT'Z FroaT !

MY DAD DAD the LINE ARDUNE (ITH KB OF MIOTOR~

=] B0AT ALOTS WATTIN' 16 CET GASOUNE PRRUTS whs

S LONEFA THAN TNE ONF Fol BREAD oX TYPMOD otz
\

OF COURSE | Kap NyTww' ON REAC BOATS ~ -
SIGNTSEER s, RUGRORNESN R s, FiSwERmigw wwo P
WANTER TP DROP DOCGMRALS * On Tk STEPY B
0F Thr BROWN NOTEL-gU CAME DOWNTOUN .

MORF WORRSIN' TO N WAS THE DWTER TheT
REPT CRFERVY INTO M NAWD-mF-DOUIN FUBBERT.
) Ry FOR JURE LvivT 3 T8 [y NICRAANE, Biven

e

=
- 3
= o

2\ Y

>
=
< = .

FNED 17 70 Jucr * SOCK")

L E
&‘ ) i

x - o WY CALES Mm% THET ON ACCONT OF 1T RNVIING

B \ WY DY NRRD-TOSRY (RST MAME, ZET-WOCH.

»_HOmg oog Ty, 2 -~
6000 FoR CRTFIEN i
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[} Avsmy, 1 ioss STRITIN' To G8T PREYS
H TIRED A TNAT ROGNWE = AND A L

I CONTINWD P FOURTH Freser,
LOMEVILE™ M0 DAM Back N O
TuOSE PoyS, Fuca pevs ‘N

RESTAURANTT 'N MOVFNOSSES .
T A BATEARY LOCWY TV TANE, b
YOO WERE LY ST A PR reeT
NeeaR P, INSTERD OF Looew '

INTe Sronsrments ‘N Box obbEs,
ITwas SIGNS ‘W BReNS 881

£ D64 GOODS , WHaAE T WoNLD
i~ ¥ AIGAT BEFORE THE
o AR v ST AND WO, HELPN'
po TRER FAMOUS MANANYY
N puraus AT CHRISTMAS.

PISPE CAME FROM AN OVER T SEE STRUWRT'S
KANDOOS AT COMTTMAITING , TRE WESY oF TNE
AR NS JOIT SNNEGINS v EINCY COTRTS, JOT
RESN DECEMBER ROWED AROUND, IGE NAD IT SLC ¥

=

YoM, TROLE Wmtodss WERE REAUY LoMETHNG -
WE NeR R WNOLE TEAM oF DUYS TD SORK

ON M. INCLYOING A Gy FeeR ! 1
CPELALZER W DEN PNINTING (! wao Thxey

A ceasT BT DEAR ' WIRN).

= > -

S| Se7 soms GAva,
TRSG A LERN, GFT
MY SEAMERS BRCH...
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1D GET TO TRY OUT THE PONTOON BUDSE THES I'0 KERRD ABOUT THE PULDin' eF THF :\ TEEY STRRTED WrN A BOCRA EmeTs wwsveEd M
qum.h«e uwmdhnm v w ..N-w“x frn BULY COMNECTING DOWN TN T8 THE HIGHLANDE, _. BROSE 0w THE RATIO, AND | s Somra | BARRELS DONATED B LOCAL DISTILERIES-
x i . MANING IT 10 PFOME [O0L2 LROSS THE FXCITED To Witk on (1. Pevs, IT'0 - —

EepORWATERD ALl THD W4y To SAXTER Aenos. [| Po0848¢y Be FASTER THAN PROOLIN'

THEN TARY CONTTROCIRD WOODEN SIPER STRUCTLRE S THEY THD TUESE PONTOONS YO TELEFHONE POLES
FOR BETS OF TMREE FLOATIWG SARRES. WITH CRELE TO NEEP TRE BRIPRE STERDY AND
- " IN R STRAGNT LINE.

H nexr THEY LRID AAVKT Doww ALaVE THE FOME MORE SUPRORTS AND HEMDEARS
FOL LENOTI OF THE BRIDCE- OVER R WheFme !| AND 1T M3 READY For TWe EXepus !

| THOSE PEORLE (nk Fork'-
FRIENDT" 6 FRIIIES "Homgs,
ONE o THE TTENT CiTIES S
THEV M) EET IV ON ThE
QUTSMRTE 6F Tosa, o8 O
k] 6ET 0w A TR TO G0 S
FURTHER = INDIRNA
TENNESSEE - | RECKON .
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Appendix 19.5

Name:

Comics Carousel

With your group, discuss and answer these questions:

Station # 1: "People Around Here”

1. What type of conflicts do these comic
feature?

2. What are some of the settings in these
comics?

3. Do these settings add meaning to the
comics?

Station # 2: It's a Good Life . . .

1. What type of conflict does this comic
feature?

2. What are some things that this character
reveals about his personality?

3. How is the main character different from
the others in this comic?

Station # 3: “Fantastic Four Tales”

1. What type of conflict does this comic
feature?

2. How does this conflict drive the plot?

3. What is the climax of this story?

Station # 4: “"Won't Be Licked”

1. What type of conflict does this comic
feature?

2. How does this conflict drive the plot?

3. How is the mood of this comic set by the
use of colour?
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LESSON 20

MINISTRY EXPECTATIONS:
Strand(s): Reading and Literature Studies, Writing
Overall Expectations:
e Reading and Literature Studies — 1. Reading for Meaning
e Reading and Literature Studies — 2. Understanding Form and Style
e Writing — 4. Reflecting on Skills and Strategies
Specific Expectations:
e Reading and Literature Studies — 1.7 Evaluating Texts
e Reading and Literature Studies — 2.3 Elements of Style
e Writing — 4.1 Metacognition

ENDURING UNDERSTANDING ADDRESSED:

e Students will know that narrative progression includes a rising action, a climax, and a
falling action

e Students will know that setting and mood can add meaning to a story

e Students will know that narratives are constructed around conflicts

e Students will understand that context and ideas can be derived from visual cues

e Students will learn that planning and revising improves the quality of creative writing

e Students will understand that readers are co-creators of texts (bring their own
understandings to generate unique meaning)

ESSENTIAL QUESTION(S) ADDRESSED:
e Have students been successful in this unit?
e What were the strengths and weaknesses of this unit, and how can it be improved?

KNOWLEDGE : SKILLS:

e Students will put into use key concepts o Reflecting on critically on their own
learned throughout the unit (plot learning and working throughout the
structure, setting, character, conflict) unit
in reading peers’ work. e Reading original creative texts, with an

eye to offer positive feedback

DIFFERENTIATED INSTRUCTION:

1) Readiness — Students should now be comfortable with narrative elements and reading visual
texts, based on the work they have completed throughout the unit.

2) Interest — This lesson is about sharing students’ work with peers, and offering praise and
feedback on student successes in their Culminating Activity. Students are given the chance to
view their peers’ projects, and to “show off” their accomplishments.

3) Learning Profile/Style — The goal of this lesson is to create a community of support and praise
in the classroom which will allow every student a chance to feel valued and successful. Students
are also given a chance to express their opinions, concerns and learning needs to the teacher
through a “Marking the Teacher” comment card.
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ASSESSMENT TOOLS/ STRATEGIES USED:
e Culminating Assignment — “Create Your Own Graphic Novel” (AofL) — Teacher evaluates
using Evaluative Checklist (APPENDIX 4.5)
e Student Self-Assessment Checklist — (AofL/AasL)
e Peer comments during “What’s Good?” Discussion (AforL/AasL)
e Marking the Teacher comment cards (AforL/Aasl)

LEARNING GOALS:
e Demonstrate and validate student contributions and successes.
e Reflect critically on your working habits and your writing process.
e Be a critical consumer of information by evaluating the teacher’s performance.

MATERIALS/RESOURCES/PRE-PLANNING: AGENDA:

e The classroom should be arranged in a | 1. Sharing your Graphic Novels
large circle, so that students can look 2. Handing in your Graphic Novels
at each other when sharing praise in 3. What’s Good?
the “What’s Good” Discussion. 4. Self Assessment

e The teacher must make enough copies | 5. Wrap Up & Marking the Teacher!
of APPENDICES 20.1 and 20.2 for every
student in the class.

MINDS ON: 30 minutes

e Time will be given at the start of class for students to share their work with their peers
(the teacher will stress the importance of handling peers’ work with care, so as to not
crease, smudge or otherwise damage work before it is submitted).

e (The teacher should also actively participate in the sharing, and read students’ work.)

ACTION: 35 minutes

e After the peer sharing session, the students will submit their Graphic Novels to the
teacher for evaluation.

e Sitting in a large circle, the class will then conduct a “What’s Good?” Discussion of each
others’ work. In the “What’s Good?” Discussion, students are only allowed to offer
positive comments on their peers’ work. The teacher can either go around the circle,
asking every student to give one piece of praise to another classmate, or the teacher
can open the floor to volunteers. (The conduct of this discussion can be left to the
teacher’s discretion, based on her/his professional judgement and knowledge of the
students.) The teacher may wish to begin by modelling the use of praise.

e Once the discussion has concluded, the teacher will distribute the Collaboration Self-
Assessment Checklist (APPENDIX 20.1), for students to complete individually in class.
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CONSOLIDATION: 10 minutes

e Once students have completed their self-assessments, the teacher will bring the unit to a
close with a final, open discussion of any outstanding ideas or questions which remain from
the unit.

e The teacher will distribute the Marking the Teacher Card (APPENDIX 20.2), which the
students will complete and submit at the end of class. The teacher should stress to the
students that these cards are anonymous and will have no effect on their grades.

ACCOMMODATIONS & MODIFICATIONS:

e Student(s) with an LD may use assistive technology or a scribe in writing self and
teacher-evaluations.

e Student(s)with hearing impairment will sit close to teacher and have instructions
repeated.

e Student(s) with LDs, and/or ELLs, may work with a “buddy” or educational assistant
when reading peers’ work.

e Selective grouping should be employed, using teacher’s discretion, based on student
needs.

REFLECTION:

e The teacher should read the “Marking the Teacher” comment cards carefully, and
seriously consider students concerns and ideas for future planning.

e The teacher should consider publishing an anthology and/or creating an online
repository of students’ graphic texts.

APPENDICES:

APPENDIX 20.1 — Collaboration Self-Assessment Checklist
APPENDIX 20.2 — Marking the Teacher!
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Appendix 20.1

Name:

Culminating Activity: Collaboration Self-Assessment Checklist

Use this checklist to report on how well you worked in your group.

Consistently

Sometimes Rarely

Never

| participated fully in all
group activities.

| assumed leadership in an
appropriate way when
necessary to make sure we
created a good comic
strip/graphic novel.

| listened carefully to what
my group members were
saying.

| gave my group members
constructive feedback.

| did my fair share of the
work.

| completed my assigned
tasks on time.

| treated my group members
respectfully, even when |
disagreed with them.

| maintained a positive
attitude about the project
even when we were faced
with challenges.

Self-Reflection

What did you do well?
What could you improve?

Would you like to work in
a group with someone like
you? Why or why not?

Grade:

/10
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Appendix 20.2

Marking the Teacher!

Based on the Graphic Novel unit you have just finished, give your teacher a mark
out of ten on each of the following categories:

1. Clear instructions /10
2. Interesting lessons /10
3. Challenging material /10
4. "Create Your Own Graphic Novel"” Assignment /10
5. Fun /10

What was one thing you really liked about this unit?

If you had to teach this unit, what would you have done differently?
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